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VERONIKA PSOTKOVA (1981, Opava)

Absolventka ateliéru socharstvi Michala Gabriela na FavU VUT

v Brné se vénuje zejména figuralni tvorbé. Jeji prace maji dvé
paralelni linie, z nichZ prvni je spis realisticka s vlivem klasického
socharstvi i popkultury, druhou tvofi sestavy draténych figur. S jejimi
draténymi plastikami se mohli navstévnici Centra souc¢asného umeéni
DOX setkat jiz pred tfemi lety v rdmci vystavy DOXnano.

»,Dnes jiz ma socharka za sebou nékteré verejné realizace a vystava-
mi se pravidelné Gcastni umeéleckého provozu po celé republice.
Tentokrat vytvofila pfimo pro terasu kavarny centra DOX Sest umér-
nych postav v nadZivotni velikosti, Sest rliznych typu Zen, jejichz
télesny vyvin a proporéni nedokonalosti jsou velmi vzdalené predsta-
vam tzv. medialni krasy. O to vic se vSak blizi obecné realité v béz-
ném Zzivoté bez pfikras. Z technologického hlediska prosly sou¢asné
sochy Psotkové zdarnou inovaci. Autorka si totiz osvojila novy, vice
vlastnosti materialu respektujici zplsob tvarovani z rabicového ple-
tiva, jehoz charakter a pamétové vlastnosti jsou logicky pfirozenym
predpokladem samonosného habitu. Fyzicky se pred okem divaka
rozprostira fascinujici skofepina, jejiz estetické kvality v proménach
svételnych podminek v priibéhu dne plsobi proménlivé, Zive a pfiro-
zené. Povrchova Uprava skofepinovych objemU tuto ,samoziejmou
lehkost* jesté vice podtrhuje. Leskly Cerny nastfik dratu, hladkého
to povrchu jednotlivosti celku, umi zejména v prudkém slunci vést
podobné jako pletové chmyii svétlo, v némz objemy ,,pluji“, nebo
jsou stiny kotveny k zemi jakoby soucasné.

Veronika Psotkova si zvolila obor vice tradi¢ni; socharstvi patfi urcité
k nejstar§im ¢innostem hmotné kultury, dané funkce se v pohledu
celé fady spolecenskych zmén (uctivani mrtvych, obdiv k vyjimec-
nym osobnostem, zkoumani U¢inkd a zakonitosti vyvoje moder-
nistické formy) a zejména v hledacku souc¢asnych komunikaénich
technologii zakonité méni. Socha a lidé tu vs§ak zUstavaji...”

PAVEL NETOPIL, historik uméni
»Bikiny vnimam jako podivné méritko krasy, odvahy
a sebevédomi; stejné jako krutého strasaka.

VERONIKA PSOTKOVA

VERONIKA PSOTKOVA (*1981, Opava)

This sculptor, who graduated from the sculpture studio of Michal
Gabriel at the Faculty of Fine Arts in Brno, focuses particularly on
figurative art. Her works are along two parallel lines, the first of which
is more realistic, with an influence of classical sculpture and pop
culture and the second consists of configurations of wire figures.
Visitors to the DOX Centre for Contemporary Art had the opportunity
to see Psotkova’s wire sculptures three years ago at the DOXnano
exhibition.

“The sculptor has now completed a number of public installations,
and regularly participates in artistic exhibitions nationwide. This time,
specially for the cafe terrace of DOX, she has created six larger than
life figures of six different types of women, whose physical develop-
ment and proportional imperfections are far removed the perceptions
of beauty promoted via the media. In this however, they are closer to
the reality of everyday life, without embellishment. From a techno-
logical perspective, Psotkova’s present sculptures have undergone
a successful innovation. The author has adopted a new method of
working with Rabitz netting which is more sensitive to the properties
of the material, the character and memory attributes of which are

a logical prerequisite of a free-standing habit. A fascinating shell-
like structure spreads out physically before the viewer, presenting
aesthetic qualities which evolve with a lively and natural effect over
the course of the day with changes in the daylight. The surface finish
of these shell-like structures emphasise even further this “obvi-

ous lightness”. The shiny black coating of the wire and the smooth
surface of the details of the whole, especially in conditions of stark
sunlight, are able to conduct light like light facial down, in which the
structures “float”, or in which shadows are anchored to the Earth as
if simultaneously.

Veronika Psotkova has chosen a more traditional discipline; sculp-
ture without doubt ranks amongst the oldest activities of material
culture. Its given functions evolve through the perspective of various
social transformations (honouring of the dead, expression of admira-
tion of outstanding personalities, exploring the effects and patterns
of development of modernist forms) and especially within the view-
finder of current communication technologies. Sculpture and people
however remain....”

PAVEL NETOPIL, art historian

“l view the bikini as a strange measure of beauty, courage
and confidence. Just like a cruel scarecrow. “
VERONIKA PSOTKOVA

VERONIKAPSOTKOVA.NET



